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Why do we collect all the things that are stored

in archives? All the pictures and objects, ma-
nuscripts and documents, stories and poems?
And what do they mean to us in 2024, at a time
when social structures are being increasingly de-
stabilised by wars and totalitarian tendencies and
when ecological crises are on the rise in many
parts of the world?

In their solo exhibition Memory Movers at Neues
Museum, Berlin-based artist duo Béhler & Ore-
ndt present an expansive installation with over a
hundred items from more than fifty archives. Using
multimedia technology and aesthetic references to
video games, Hollywood blockbusters and Greek
mythology, the two artists have developed an
interactive three-dimensional story in which they
reflect on the relevance of cultural archives.

The scenario through which the visitors move is
reminiscent of a still from a surreal film: a traffic
jam of contemporary and vintage cars, bicycles,
trolleys, mopeds, ice cream vans and other vehic-
les winds its way through the main exhibition hall
in front of three dark tunnel entrances. The ve-
hicles are heavily loaded with boxes containing
archival objects selected for the show by the ar-
tists from a wide variety of periods and contexts.

When exploring this setting, guidance is available
from digital ghosts who inhabit tall, semi-trans-
parent hats. These special audio guides, called
“Daimons” within the narrative of the exhibition,
whisper funny, touching, poetic and philosophical
thoughts about the exhibits into the minds of the
people they accompany — similar to their mytho-
logical ancestors of the same name. Seen from
the outside, this talking headgear turns the visitors
themselves into performers, active participants

in Memory Movers. In the end, it is also they who
determine the meaning of the collected objects as
they begin to reflect on the archival items and their
historical background, triggered by the Daimons’
whispers.

In Béhler & Orendt’s selection, culture appears as
a complex phenomenon that gradually develops
from a multitude of sometimes contradictory, so-
metimes parallel motifs in human thought and ac-
tion, and which never gives rise to a single reading
or meaning. Memory Movers playfully opens up a
discussion on the importance of archiving cultural
artefacts in a diverse range of ways: What do all
these objects have to do with the world we live in
today? And how can our recent and older collec-
tions be looked at and interpreted afresh, maybe
even allowing us to learn something unexpected?
If humanity in 2024 is able to recognise the im-
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mense value of historical cultural assets and strive
to preserve them, why does it continue to change
and shape the world in such a way that the com-
plete destruction of this cultural heritage seems
increasingly possible?

Béhler & Orendt’s selection creates a unique
simultaneous presence of very heterogeneous
archival material. For example, photographic
evidence of protests against the nuclear waste
storage site in Gorleben can be found next to well-
known works by Hannah Héch, Kurt Schwitters
and Marcel Duchamp, or the historical recording
of a dance piece by Sigurd Leeder next to a Cir-
cus Roncalli Playmobil set. In this exhibition, the
objects not only “speak” to the visitors (through
the Daimon guides), but also communicate with
each other across time and space: they comment
on and open up to each other through their diver-
sity.

Memory Movers will only be on show at Neues
Museum. It was developed by the artists on behalf
of Neues Museum and the Institute of Modern Art
Nuremberg. For this collaboration, Béhler & Ore-
ndt invited institutions that have been cultivating
their own, sometimes highly specialised culture of
remembrance in their respective fields for deca-
des. These include well-known institutions such
as the Kassel documenta archive, the archive

of the Haus der Kunst in Munich and the Swiss
Archive of the Performing Arts, as well as more
recent archives based on civil initiatives such as
the Cologne Documentation Centre on Migration
in Germany, the Berlin Archive for Alternative Cul-
ture and the Centre for Queer History in Vienna.
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Individual appointments for press tours can be
arranged on request. Contacts: Andrea Kriegsch
(Secretariat), Tel: 0911 240 20 20

Eva Martin (Head of Communications and Events),
Tel: 0911 240 20 41

For press enquiries and further information on the

exhibition, please contact Carola Uehlken:
carolauehlken@gmail.com

Memory Movers is generously supported by
KOCHINVEST Unternehmensgruppe.
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Complete list of cultural archives:

Archiv der Alltagskultur des Ludwig-Uhland-Instituts, Universitat
Tubingen « Archiv der Avantgarden — Egidio Marzona, Staatliche
Kunstsammlungen Dresden ¢ Archiv der deutschen Jugendbewe-
gung, Burg Ludwigstein, Witzenhausen « Archiv der Eden Gemein-
nitzigen Obstbau-Siedlung eG, Oranienburg « Archiv der Erich
Ohser — e.o.plauen Stiftung, Plauen « Archiv der Forschungsstelle
Osteuropa an der Universitat Bremen « Archiv der Jugendkulturen,
Berlin « Archiv des MAK — Museum fir angewandte Kunst, Wien *
Archiv der Osterreichischen Galerie Belvedere, Wien + Archiv des
Deutschen Museums, Miinchen « Archiv des Hamburger Instituts
fur Sozialforschung « Archiv des Kdlner Karnevalsmuseums -«
Archiv fir Alternativkultur, Humboldt-Universitat zu Berlin < Bau-
kunstarchiv NRW, Dortmund « basis wien - Archiv und Dokumen-
tationszentrum fir zeitgendssische Kunst « bayern design, Nurn-
berg * belladonna — Frauenarchiv und Dokumentationszentrum,
Bremen - Circus Archiv RONCALLI, KéIn < DB Museum, Nirnberg
 Deutsches Dokumentationszentrum fiir Kunstgeschichte — Bild-
archiv Foto Marburg + Deutsches Kunstarchiv im Germanischen
Nationalmuseum Nurnberg « Deutsches Literaturarchiv Marbach -«
Deutsches Musikarchiv der Deutschen Nationalbibliothek, Leipzig -
Deutsches Tanzarchiv KéIn / SK Stiftung Kultur « documenta archiv,
Kassel « Dokumentationszentrum Reichsparteitagsgelande, Nirn-
berg + DoKuPad — Padagogik rund um das Dokumentationszent-
rum, Nirnberg - DOMiD — Dokumentationszentrum und Museum
Uber die Migration in Deutschland, KéIn « Filmmuseum Dusseldorf ¢
Filmuniversitat Babelsberg KONRAD WOLF, Universitétsbibliothek/
Filmarchiv, Potsdam - Gorleben Archiv « Heinrich-Heine-Institut,
Dusseldorf « Historisches Archiv Hamburger Kunsthalle < Haus der
Kunst, Historisches Archiv, Minchen -« Institut fir moderne Kunst,
Nurnberg - Institut fir Zeitungsforschung, Dortmund + Kunst- und
Museumsbibliothek der Stadt KéIn « Kunstler*innen—Archive der
Berlinischen Galerie - Landesmuseum fur Moderne Kunst, Fotogra-
fie und Architektur « Lentos Kunstmuseum Linz - MNAHA - Létze-
buerger Konschtarchiv, Luxemburg * Mediathek der Hochschule fiir
Gestaltung und Kunst Basel FHNW « Museum Utopie und Alltag:
Kunst und Alltagskultur aus der DDR, Eisenhittenstadt/Beeskow *
Musikarchiv NRW, KéIn < QWIEN — Zentrum flr queere Geschichte,
Wien « SIK-ISEA, Schweizerisches Kunstarchiv, Zirich « Skulptur
Projekte Archiv, Mlnster « Stiftung SAPA — Schweizer Archiv der
Darstellenden Kinste « Theatermuseum &amp; Dumont-Linde-
mann-Archiv Dusseldorf - Umbruch-Bildarchiv, Berlin « Videoarchiv
des Ludwig Forum fir Internationale Kunst, Aachen « Warburg Ar-
chiv, Warburg-Haus, Hamburg « ZADIK | Zentralarchiv fir deutsche
und internationale Kunstmarktforschung, Universitat zu KéIn « ZKM
| Zentrum flr Kunst und Medien, Karlsruhe.
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1 Give us, Dear, installation view Schloss Moyland, 2013 ; 2 Kwirki,
der Sendbote, art in public space, Vienna 2022-2023, Photo: Iris
Ranzinger; 3 The Sweet Certainty, installation view Berlinische
Galerie, 2023. Images & Courtesy of the artists.

Since the beginning of their collaborative artistic
endeavours in 2008, Matthias Bdhler (born 1981
in Aachen, Germany) and Christian Orendt (born
1980 in Sighisoara, Romania) have been explo-
ring the tragic, comic and absurd political and
ecological effects of human activity on the fate of
the earth. They have developed a characteristic
artistic approach that could be described as hyb-
rid media storytelling: using various hybrid forms
of drawing, digital, sculptural and performative
techniques, as well as practices from the fields
of stage design and modelling, they have gradu-
ally created an increasingly complex cosmos of
installation-based narratives that often intertwine
or build on one another.

Their works have been shown in institutions
such as KW Berlin, the Irish Museum of Modern
Art, the Halsey Institute of Contemporary Art,
Charleston SC, and the Bundeskunsthalle Bonn.
Works by Béhler & Orendt can be found in vari-
ous public collections, including the Berlinische
Galerie, the Neues Museum Nurnberg and the
Kunsthalle Gppingen. Permanent installations
in public spaces can be seen in the park of the
Wildbad Rothenburg and in the inner courtyard of
the Bavarian State Office for Statistics in Frth.

www.boehler-orendt.com



